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Preface

Khon Kaen National Museum of Khon Kaen province established to
function as national museum for provincial city with various objectives to
fulfill, museum is the educatinal center that performs its duties in both col-
lecting and conserving cultural heritage, natural resources and different envi-
ronment materials concerning the local communities, museum also gives the
youths and people the knowledge and historical perception of those con-
served heritage together with entertainment and intellectual adaptability for
better understanding among themselves, causing the pride of their cultural
achievements and the sense of belonging to their neighbourhood. Strong
supports and good cooperations from gervernment agents, educational insti-
tutes, Khon Kaen residents and neighbouring communities made the suc-

cessful collecting of ancient art objects and folk handicratft.

The provincial city of Khon Kaen is one of the most advanced
province in Upper Isaan area, with the size of 13,404 SQ. kilometers, only 449
kilometers by road from Bangkok. Situated in upper part of Chi river basin
which belonged to Khorat Plain on the northern area, there are many rivers
flow to this meeting location, making this area one of the important water
source of the region. Prom river, Choen river and Pong river originated from
Phetchaboon mountain range flow to join Chi river which originated from
area in Chaiyapoom province then become to main Chi river that flow through
Khon Kaen boundary.

Once upon a time around hundreds million years ago : the area in
Phuwiang district of Khon Kaen Province was the place where primordial
giant beast resided. The biologist who study life in primeval period had day
out some Dinosaurusbones and discovered their foot imprints. Around 4,000-
2,000 years ago the human races started to settle down permanently. Khon
Kaen was also inhabited by prehistorical people that testified with large amount

of ancient objects scattering around the areas of many districts namely Muang,
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Chumpae, Baanpai, Munjakiri, Nhongrua, Pol and Kranuan. And there have
been also some discovered cave art in the district of Phuwiang, Nhongrua
and Phuphamaan.

During the historical time of Dvaravati and Lopburi civilizations pros-
perous period about one thousand years ago, Khon Kean was another com-
munity that influenced by those cultures and there were many evidences of
those civilized people in different ancient cities namely Dongmuangaem in
Khaosuan Kwang district, Muang chaiwaan in Kokpohchai subdistrict and
Nonmuang in Chumpae district.

The chronological establishment of Khon Kaen city was firstly recorded
in the reign of King Rama I around 1797 A.D. When the descendant of Roi-et
and Suwannapoom city chief named “Piamuangpaen” had migrated with people
from Baanchilhoan (the area in Artsamart district of Roi-et province in present
time) to found the town at Baanbungborn in the present boundary of Khon
Kaen province then he seeked the royal permission from the King to become
the official agent so the title name of Pranakornsriboriraksa was conferred by
the sovereign to him and annexed Baanbungborn (Khon Kaen area) to the
authority of Nakornrachasima city. The locations of Khon Kaen provincial
city were relocated for many times, the last one took place in 1899 A.D. in the

original place and the provincial city hall was also erected.

The Fine Arts Department had published the orientation book of Khon
Kaen National Museum to be used as the visiting manual for people who

attend the exhibitions and wished that this book will be of benefit

o s A

(Mr. Nikom Musigakama)
Director General

to the interested public.

Fine Arts Department
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Khon Kaen Province

Khon Kaen National Musuem

Prehistoric Period

Dvaravati Art in Isan

Lopburi Art

Laotian Art Style

History of Khon Kaen City in brief

Isan Folk Art

Important Ancient Object in National

Museum of Khon Kaen
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The Popular aspects concerning
provincial city of Khon Kaen as

following regard

Holy relic of Khon Kaen, Beauti-
ful sound of Bamboo reed mouth
organ and Stunning beauty of
Puddingpipe tree, Center of Silk
clothing, Unity of Friendship, Leisure
time in Metropolitant of Khon Kaen,
Well known Dinosaurus, Golden
Medal of Olympic.

Size and Location

Provincial city of Khon Kaen situ-
ated on the high plateau of Khorat
between the north latitude of 15-17
degree and the east longtitude of
101-103 degree, with the distance along
National Highway No. 2 or Mittaparb
road from Bangkok total 445 km and
the distance along the railway of
Nhongkai route total 450
k.m. The administrative authority di-
vided into 20 districts and 5 subdis-
tricts with the total area of 10,886
sg.k.am. or equal to 6.8 million rai that

Bangkok -
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equivalent to 6.5 percent of northeast-
ern region. With the common border
that shared with Loei, Udornthani and
Nhongbualumpoo provinces in the
north, with Nakornrachasima and
Buriram provinces in the south, with
Kalasin and Mahasarakham provinces
in the east, with Chaiyaphum and
Phetchaboon provinces in the west.

Physical Geography Features

Khon Kaen province in the gen-
eral view of physical geographical
concerns comprised of the high plain
of mountainous areas like the shape of
wave that sloped down to the low of
east and south, some water basin
plains situated in Chi river basin and
Pong river basin. With the average
heigh from medium sealevel of 100-200
meter. The western area covered with
mountains and high plains, and there
are some river basin areas in the east.

Seasons

Area consisted of three seasons
namely Hot season concerning from
February through May with the high
temperature in April, Rainy season
starting from May through October
with heavy rainfalls in August and the
Cold season that starts from October
onwards till the end of February with
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the low temperature during December
and January and cool weather through
out the season

Water sources

The natural water resoures that
are of most important to agricultural
and consumption in Khon Kaen area
originated on the western mountain
range namely Chi river, Pong river,
Choen river respectively.

Chi river originated from water
source in Chalyapoom province and
flows to boundary of Khon Kaen in the
area of Waengnoi district through
Waengyai, Chonboth, Munjakhiri,
Baanpai, Muang and changes the
course down to Kosoompisai district
of Mahasarakham province.

Pong river originated from water
source on Phetchaboon mountain
range, flows though Phukradung
district of Loel province then joins
river Chi via Ubonrattana and Numpong
districts at the adjoining border of Khon
Kaen’s Muang district and Kosoompisai
district of Mahasarakham province.

Choen river flows from Chaiya-
poom province and fills the lake of
Ubonrattana Dam via Chumpae and
Nhongrua districts.
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Khon Kaen National Museum

The Fine Arts Department set the
policy to found national museum in
regional areas to house, preserve and
exhibit the art objects and ancient
objects which belong to national
cultural heritage at least one museum
in each regional part. If many ancients
structure were discovered with large
amount of artifacts had been unearthed
in such province that the museum
should be founded to pursue those
objectives, the permission will be grant
ed to establish the regional museum
restectively. In the upper part of north
eastern area there is the regional
office of Fine Arts Department area 7
situated in Khon Kaen province which
comprises of different regional offices
of government agents and there is also
the university campus, to comply with
its policy the Fine Arts Department
have founded Khon Kaen National
Museum to house and preserve the
collection of art objects and ancient
objects that were discovered in the
northeastern region.
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The construction of Khon Kaen
National Museum building started
since 1967 A.D. For the front building
only that the educational budget of
1968 A.D. had been allocated. Later on
more budget allocated to the construc-
tion of the rear building in 1969 A.D.
Due to the exposed location on the
mound, the museum buildings were
always damaged by rainstorms, the
decorated item and educational
material were also damaged causing
the delay of interior exhibition arrange-
ment. The construction was tempo-
rarily stop waiting for building and
furniture repair. Until 1972 A.D. the
repair of exhibition area was completed
and the King came to officiate the
opening of Khon Kaen National
Museum on December 20, 1972 AD.

In 1990 A.D. the Fine Arts
Department has proposed the plan to
develope and overhaul this museum
then the supporting budget amount of
3,000,00 Bahts was allocated for being
the cost of administrative office and
meeting room. Later on the budget
amount of 985,300 Bahts was allocated
in 1993 AD. for the costing of furni-
ture and educational material and the
exhibition arrangement so the work to
overhaul the exhibition activities was
done to follow the standard of city
museum setting up. By adjusting some
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features in the permanent exhibition
that already been displayed and add-
ing more contents of the exhibition to
meet the required standard of city
museum status that designed to cater
for the policy of Education Ministry,
which expect the museum to function
as non formal education center giving
both knowledge and pleasure and
also the tourism cultural attraction or
being at disposal of students and the
public.

In 1998 A.D. Khon Kaen National
Museum received the budget amount
of 1,000,000 Bahts to facilitate the
improvement and development of
museum storage system by changing
it to open to public system. Then the
people can visit the museum and learn
how the store system have been
processed in the ancient objects store
of museum.

Apart from this the museum also
received the budget from “The loan for
tourism and employment creating
promotion plan” under supervision of
SIP project at the amount of 2,000,000
Bahts to be the costing of Khon Kaen
National Museum landscape improving,
meeting room and tourist information
service center restoration, Additional
budget amount of 1,100,000 Bahts
received for the costing of museum
guiding booklet and guidance folder
printing.
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The exhibition area

Building No. 1 Ground floor dis-
played the civilization developed in
upper part of Isan area starting from
the scenes of Prehistorical period
evolved to the historical communities
in the past.

- displayed the ancient objects
belonged to Dvaravati art style dis-
covered in Isan area consisting of the
distinctive boundary marker stone
carved into the scene depicting
“Weeping Pimpa” and some stucco
modelling motifs collected from differ-
ent ancient structures

- displayed city of Khon Kaen in
chronology consisted of Dinosaurus,
musical instruments and ancient
objects from the excavation at Ku Kaew
in Muang district of Khon Kaen
province, the model of Isan house and
some personal effects belonged to
eX-governor.

- displayed cultural folk art of
people in upper Isan area consisted of
the pulpit, thatu the wooden box for
ancestor ash keeping, the pottery and
farming.

Upper floor

- displayed Buddha votive tab-
lets of Dvaravati art style and deities
images of Lopburi art style discovered
in Isan area.
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- displayed Buddha images of
different art style in Thailand namely
Lanna, Sukhothai, Laanxang, Ayudhya,
Rattanakosin, etc.

Building No. 2 Ground floor
situated the hall for special exhibition
and meeting room

Building for boundary marker
stones exhibition, this open pavilion
functioned as exhibition hall to display
boundary markers in different sizes and
also some inscripted stones discovered
in upper part of Isan.

Service section :

- To provide the service of
educational activity preparation
such as guiding and orientation visit,
special lecture, temporary exhibition
arrangement, document preparation for
educational purpose, library service and
to hold the program of displaying
object from the museum a piece a day
in the rest areas which landscaped as
small outdoor garden.

- Shop selling the printed
material concerning the studies of arts,
archaeology and history, souvenirs and
refreshments.
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Address ¢

193 Langsoonrajakhan Rd. Tambon Naimuang, Amphoe Muang,
Khon Kaen Province Areacode 40000 Tel (043) 246170

Foundacion dzy ¢
Maich 29, 1957 AD.

Opening ey s
H.R.H King Bhumipol officiated the opening of Khon Kaen
National Museum on December 20, 1972 AD.

AVEARSIVES:

45 Rai 3 Ngaan 16 Sq. Wah.

Anciznt objacts in tha possassion of musaum
Ancient objects in storeroom 4,500 items
Ancient objects in exhibition room 500 items

Operning time
— 0900 - 1600 hrs. Wednesday - Sunday
Close - Monday, Tuesday and Public Holidays

Admnission Fee
Thai 10 Bahts
Foreigner 30 Bahts
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Prehistoric Period
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Formation of Isan over million
years ago

The stratigraphy feature of North
eastern land comprises of
stratification of sedimentary rock
called Khorat Group which belong to
the under water fault evolution since
280 million years ago. Around 230
million years there is the deforma-
tion of crust caused by folding and
faulting that drain the salt water out
of this area except some entrapped
water land which sea water still per-
colate into that alluvial plains and also
some sediment deposit swamps. As
of these silt strata rock effects, Khorat
Group rock layer has been formed.

During period around 135-65
million years ago there was the
massive protrusion from the earth
core that push up the fault to the horst
formation and also causing the range
of fold mountains called Phnom
Dongrak in the south. Then Phupan
mountain ridge was the other fault
(block mountain) that deformed the
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Isan plateau around 25 million year
ago cut through central area in
direction of northwestern by south-
eastern course dividing the northeast-
ern area into two section respectively.
The land on the upper part of the ridge
has the character of slip-off slope plain
called Sakon-nakorn Basin and lower
part land on the south called Khorat
Basin.

These geology changes contin-
ued until sometime around 1 million
years ago the deformation came to
extinction. This plateau was circled
by Phetchabun mountain range in the
west adjoining Dong Phyayen range
in the southwest bordering this part
of land and the central plain. Phnom
Dongrak mountain ridge in the south
separated the Khmer Basin of Cam-
bodia with its high cliff.
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There were also some erosion
took place on the upper layer of earth
crust other than the deformation of land
caused by fault and anticlinorium ef-
fects, causing the spread of sedimen-
tary soil in different levels to become
some river terrace or stepped plain.
And also these fluvial topographical
effects give birth to natural channels
of water which become various rivers
and their tributary in big number. The
important ones are Moon River Chi
River and Songkram River all of them
flow to Maekhong river in the eastern
part of the plateau as the slope of this
land mass decline from the west to-
wards the eastern course of direction.

There are many traces of organ-
ism evolution from different discover-
ies under sedimentary rock of Khorat
Group especially the creature with back
bone (vertebrate) for instance the di-
nosaurs which made a living in this
area during 160-110 million years ago.
There are many discoveries of dino-
saur fossils which consist of bones from
different parts of their bodies and the
rocks with footprints. These discover-
les are made at Pukoomkhao in Kalasin
pro-vince, the area in Puwiang National
Park of Khon Kaen province and on
the high cliff called Phataloen on
Phuluang peak in Phuluang wild Life
Reservation area of Loeil province.
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Stone Tools
Hunting and Gathering Society, 10,000 B.P.
From Chiang Khan District, Loel
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Pottery

Incised design and red painted on rim and
bottom 4,000-3,0000 B.P.

From Non Nok Tha, Khon Kaen.

From the studies of these
primedial fossils that lead to the
discovery of new breed dinosaurus
called Phuwaingosaurus sirindhornae
of Soropod species which is the
vegetarian heredity and also the new
strain of meat-eating dinosaurs called
Siamotyrunnus isanensis of Tyrun-

nosaurus Rex or T. Rex species.
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Prehistorical Period in Isan area

As of the definition “Archaeo-
logical study” covers study of hu-
man history and history through the
excavation of sites and the analysis
of physical remains. From the
prehistorical finds, there are some
found artifacts suggesting that hu-
man evolution started since 2 mil-
lion years ago without any form of
written communication and record
that modern human can interpret
their meanings until the period that
people can invent script of differ-
ent form to make records of event.
And the people in different culture
and areas may reach this stage of
evolution depending on how well
they can adapt themselves. The
prehistorical period in Thailand ended
around 1,000 B.E or about 1,500

years ago.

There were some discoveries
of archaeological artifacts in North-
eastern areas that represent human
evolution of both social and cultural
during 10,000-1,800 years ago in

prehistorical time as follow.
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Firstly, the people live in the
cave or under the shed of rock closed
to the water reéource and bordered
by the forest which correspond to life
pattern of nomadic and food gather-
ing tribe. They make uses of natural
products as the raw material for tool
making especially the pebble stones
collected from river bed have been
cracked in the shape of cutting tools
as many of these cutting tools have
been found along Maekhong river
basin in Chiangkhan district of Loei
province and also there have been
some of them at Naikongsoon
archaeological site in Dontaal district
of Mukdahan province. When people
know how to cultivate crop and live
together in the collective permanent
settlement to contribute labour and
time for plantation on the flood plain

near the river.

The characteristic of life pattern
in the early period mostly rely on the
nature that include the food collect-
ing of both plants and animal prod-
uct from their natural surrounding. In
later times, around 5,000 years ago
they started to plant the crop for their

own consumption and still persue the
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traditional life pattern of hunting and
food gathering from the nature. This
1s way they make the best use of
natural resources since one can con-
sider that at the stage of reaching
the know - how of cultivation, they
attain the important cultural evolu-
tion of mankind. Other than food
cultivation the people keep and
domesticate wild animal as the source
of labour and food supply rendering
them to become the self sufficient
peasant community binding with
good cooperation of each member

successtully.

Trading system in the early
period arrived around 2,500 years ago
with the big spread of peasant com-
munities. Firstly there were some bar-
ter business among the communties
in the neighbourhood and the long
distant areas especially the sea shore
areas. From the archaeological exca-
vation site at Non Chai and Baan Kok
in Muang district of Khon Kaen
province which the artifacts from
iron production are abound, the art
objects that were found come from the
exchange of local natural resources
such as salt from the underground salt
deposits, cast iron, etc. which were
not available with some ornamental




© Unnih & Fale

)
Ir./

GREI

i

TFaehaunsvanauds Ww luudy. thunan
9899 VUDULNY TIWTLIREY .80

A :hl :ll. 9/ = 4:,;( &
R AGARTI mammﬂ@ﬂugmmm{@
OEMIINSNEINITITNDE W 15D
LAUAN faafaunYat Swuiiream

e uiuranlUuaniaem

Iugmnsiesudeumedensals ms
aejanfwdungaldwdndulugnissd
sflounuuusmodinsin lnelszurih
gawludnuoeioniangs Fedefins
f\hLmﬂwﬁhﬁéﬂa@@gﬂuhﬁmmmmm
ATz u alavg Hanarh
ot

upNINNAMIIFInNLAEene
IrAamMawanndumaluladan feuane
I L:: o | e 6
landaausnn fAssedneensadainiy
99t 1P UUULHUN IS s Ao
Soudie  vhivayedneanafaiag
¥ 64:1 | dl ) Aa
AwaTIeaalnaln) WedSutlssnamniie
PSR V7 IANNANTIN UENAINLTEN
6 o Y ;.*AI
thnviaaudsndaRa eI 1smMuaw]
druesasflawnIasldUsenn 2w vian
A T A
LaesaILsEey W wiu mila fivhan
d130 ﬁa%é’ﬂgmﬁLLa@ﬂﬁLﬁuﬂﬁﬁ@umm
wmalladeulannssy useevSuduaths

v dé = v I dl Yu o
UDLNATN @000 UNMAT NAUNALIAN)

objects made of sea shell called Hoi
Mue Sua (Giant Clam) and some small .
bead made of semi precious stone such
as Agate and Carnelian stones.

In the well organized society, there
have been the system of leader-
ship as the way to control and create
different rules which the social group
of people must follow. The leader will
delegate people to work for com-
munity depending on their skill of
craftmanship such as the blacksmith,
the pottery maker, the cloth weaver,
etc.

There were not only the social
development took place at the first
stage of these settlements but also
the development of technology.
Firstly the life pattern of hunting and
food collecting was the easy living and
simple one, the people lacked idea of
new invention to improve their lifestyle
then the people found that they need
something else other than food to feed
their mouth, their agricultural life
pattern deserved technological
improvement in metallurgy. At the
beginning stage people can make the
tool such as axe and spear for hunting
purpose and also some ornamental
objects such as ring and bracelet to
embellish themselves. Bronze was
first casted by these people around 4,000
years ago before iron will be discoveved
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and used as raw material to make their
tool in the late period of metallurgical
development around 2,700-2,500 years
ago. The pottery vessel in different
shapes and designs are the artifacts
that clearly testified to the improved
craftmanship and artistic feature. The
traces of discovered fabric in some
archaeological site are the testimony
of good ability in handicraft skill that
include the method of learning how to
spin fiber from plant and weave the
clothes. There are also some evidence
to prove that these people master the
good skill in wickerwork thousands
year ago by studying the decorated
motifs and designs on some earthen-
ware, those imprinted motifs are of the
weaving mat like.

The small terracotta figurine and
animal fangs that were found with
skeleton are the clear evidence to
assume that people in prehistorical
period believe in some supernatural
powers. They also performed some kind
of ritual that involve life after death by
dedicating food, tools and belongings
to the dead, so the body and dedicated
items were buried together in the
grave. However there were some
discovered graves that the remains
were kept in earthenwares before the
second burial ceremony took place.
From this practice we found many
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artifacts from prehistorical archaeo-
logical site in Ban Chiang, Ban Na Di
of Udorn Thani province and Non Nok
Tha area of Khon Kaen province which
consisted of skeleton associated with
metalic tools, earthenware, ornamen-
tal objects made of metal and other
materials such as shells, animal bones
and baked clay which all of them were
dedicated to the deceased ones for
their disposal in the next life when they
will be reborn.

Cave art

People in prehistorical period may
express their artistic perceptions
through figure carving on the shelter
wall and painting in the cavern and
also exposing their skill of craft-
manship on vessel designs for
household use with different motifs
appeared on the vessel's surface. In the
northeastern area there are more than
130 reports of prehistorical painting
finds namely Wall painting site “Pha
Kan Thong” in Phupaman district
of Khon Kaen province, Wall painting
site “Thum Pha Kong” in Phukradung
district of Loei province, Wall painting
site in Historical park of “Phu Prabat”
in Banphue district of Udorn Thani
province and Wall carving site in
“Phuphayont” in Muang district of
Sakon Nakhorn province.
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The people use both drawing and
painting methods to make pictures and
also engraving or carving with sharpen
and pointed tool to transfer the figures
of animal and human with some draw-
ings of pictogram into the wall. Those
pictures are not only the narratives
scences of various social activities but
also clearly exposed the ancient
environments to us. From the exten-
sive studies of painting technique and
the material that have been used, one
can assures that these cavern art style
may belong to the late prehistorical
period about 3,000-2,000 years ago.

For general view one may con-
clude that this land mass had gone
through different changes of stratifi-
cation process and there came to
static stage of fluvial topography
that consists of fertile land with many
rivers flow through and there were
abundant of natural resources to
cater for human settlement since the
ancient time. There are many
evidences to testify the ever continued
human settlement with some cultural
and social evolution respectively. From
the studies of different archaeological
sites one may see the development of
small agrarian village in the early stage
of agricultural society grew into big
community with more complex social
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- composites. They traded the goods and

culture with other communities and
spread to commercial networks to-
gether with some political related group
aspect. The trading community grew
into the city in historical period, people
built the moats to circle the dikes en-
closed the city with productions of art
objects that bear strong influence of
Buddhism belief. There were both re-
ligious monuments and religious pieces
of art especially the “Sema” or bound-
ary stone marker that local people
placed them to locate the boundary of
sacred enclosure for ritual or religious
performings purpose which become
the unique pattern of culture in this
ancient community and style of art
called “Dvaravati”.
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The name “Dvaravati” in the
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artistic and Thai historical term has -

the meaning of collective name for the
group of prehistorical inhabitants who
developed themselves from late
prehistorical period of -agricultural
communities influenced by more
civilized communities from the
foreign areas especially from India
around 2,000-1,800 years ago. As of the
foreign cultural relation and the
increase of population, the pattern of
social activities have become more
complex then the towns with same
culture unified themselves to become
“City State” known under the name
“Dvaravati”

From the chronicle in 7
century recorded by a Chinese pilgrim
mentioned to a kingdom called “To-lo-
po-ti” located between Isanapura
(ancient khmer kingdom) and Srikshetra

(ancient Burmese kingdom). Firstly it
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is arguable assumption to locate the ¢

capital site then some silver coins were
subsequently unearthed in central part
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which might be translated as “the
merit of the King of Dvaravati” (Sri
Dvaravati Savara Punya). From this
evidence the scholars mostly accepted
the assumption that there have been
prosperous city states of Dvaravati
situated in flood plain of central part
of Thailand during 7"-11™ century.

Although at the present time it
can not be certain of the whereabout
of Dvaravati city state’'s center and
there are many evidence of artistic
objects found in different areas around
the country. It might be concluded that
there were more than one city that
belonged to the status of center city
in Dvaravati city state, suggested that
“administrative pattern of collective
city with self autonomous authority”
is the best way to describe the group-
ing of Dvaravati. For the identical
artistic features of various area may
not be interpreted as central controlled
power but can be considered as the
same style Buddhist art influence that
they adopted.

The ancient “Mon” culture call
Dvaravati firstly might be established
in central part of Thailand by 6110
century with some cultural adoptation
from Indian civilization and then this
culture have spread to Northeastern
area in 8" century. Unfortunately in
10" century the spread of Khmer
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influence have arrived and took over
most of Isan area forcing Dvaravati
culture faded away.

It is well recognized that most of
Dvaravati art style displays influences
of the Gupta and the Palasena from
different areas in later time causing
some distinguished descriptive pattern
of art style in each regional area.

The discovered Dvaravati art ob-
jects in northeastern part clearly ex-
posed the local folk style mixed in some
features especially the big stone bound
ary marker which become the distinc-
tive uniqueness of Isan arts style since
there have been none of them found
in the other part of country. These
stone boundary marker possessed their
own unique style of art aspect and
varied by area to other area for instance
the group of boundary stone markers
in Muang FadaedSongyang in
Kamalasai district and the ones at
Bannonghang in Kushinarai district
of Kalasin province always contained
the carved scene of Jataka and Lord
Buddha's life story which have the
affinity with the ones in Konsawan
district of Chaiyapoom province. The
group of boundary stone markers in
Wangsapoong district of Loei province
were carved on the middle of the slab
in the picture of single stupa which
this traditional style is similar to the
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ones of Yasothorn province but there
are also some distinctive unlike aspects
appeared. These boundary stones
clearly displayed influences of cham
art, central dvaravati and Khmer art in
later period. The chronology of these
boundary stone marker may be dated
around 9"-11™ century.

Buddhist votive tablets of
Dvaravati period are another religious
objects found in many places mostly
they followed the central Dvaravati art
style and some pieces represented the
influence of Pala style from India too.
And also some influences of Gupta and
Post Gupta styles of art are clearly
displayed in some Buddhist votive
tablets of Indian types respectively.
However with the influences of local
folk art that were applied to them from
time to time may causing the differ-
ences in forms and features of art in
each region of Buddhist votive tablets.
There are some interesting groups of
Buddhist votive tablets namely Group
of Buddhist votive tablets from Nadoon
district of Mahasarakam province and
from Muang Fadaedsongyang of
Kalasin province that represented the
influence of Pala and Gupta styles of
art respectively. The silver plates
embossed with Buddha figure and
some religious symbols discovered at
Umphyaku ancient structure in
Kantharavichai of Mahasarakham

LUSHAUDTONAULAE0 VDULNY o & '




@

Unuith §4 F0le

K™

Ir..t

dsURy

luigsnaanmmwmnsylsySanauiumian
“‘Sema” Boundary Stone, Depicting
Buddha's Life Scene “Weeping Pimpa”

Smdnnmwsenns enaviuwieiu g
1 v v g A

QUD wasnmy AiamWEug vitense

laensviuwfionangdee Smiagauunin

L% = dl XK v

UL U UAUEAIDIAINDIT8INND

enatinguluglavmmd difuathad

' ob  TUSHUNTONALAIEE YD

province are one group of the most
beautiful artifacts found in this area

Another kind of distinctive art
object belonged to Dvaravati style in
Isan, is the carved bas-reliefs on the
cave-wall especially the one on the
shelter stone walls at Phupor and
Phukao of Kalasin province depitcing
the reclining Buddha and there is also
another interesting carved bas-relief of
reclining Buddha on Phuwiang ridge
of Khon Kaen province. All of these art
objects are considered as the repre-
sentation of strong faith in Buddhism
of people in Dvaravati period.
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Lopburi Art is a style of art
objects which bears strong influence
of the Khmer art that been discovered
in Thailand and also include Thai made
antiquities that have affinities with the
Khmer style of art. Since the first dis-
covery and big quantity of object this
style of art have been located in
Lopburi province, HR.H Prince
Damrong Rajanubhab and Prof. George
Coedes gave the name for this artistic
activities during 16-18 B.E “Lopburi
Art”. At the present time according to
many extensive studies in archaeolo-
gical circle, the term “Lopburi Art”
period is dated back to cover the
chronology of 12-20 Buddhist century.

Most of the Lopburi antiquities
found in Thailand are religious art ob-
jects. There are both Buddhism and
Brahminism or Hinduism. In Lopburi
period the Buddha image under Naga
motif was very popular and also the
seated posture that is always in a fold-
leg fashion. At the same time there
are standing Buddha statues in the
attitude of benediction with some in-
fluence of Dvaravati style of art found
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at Prasat Pimai in the province of
Nakhon Rachasima. Lopburi Buddha
images that found in Thailand show
some typical characteristic as such the
face is usually square with a small band
dividing the hair from the forehead,
hair-curls exist on the skull with the
protuberance form in the shape of the
coil of shell, long ears. The late period
Lopburi Buddha image in the 1™
Buddhist century consists of the
following features : the eyes which are
sunk in the face, the face is shown in
sensitive and benign attitude, smiling
like in the Bayon period sculptures
(The chronology of this style of art is
based on the period of the similar
Khmer art called Bayon during the
reign of King Jayavarman VII the last
great monarch of Khmer Kingdom).
Hair-curls exist on the head but the
cranial protuberance is generally mod
ified into three superimposing rows of
lotuspetals, topped by a halo in the
form of a lotus bud or a gem. The
standing Buddha's skirt-like lower robe
(sabong) has the end in the form of
rectangular cloth appearing in front of
girdle and lower than outer robe which
is the unique character of Lopburi Art.
However in the early Lopburi style,
the Buddha's robe consists of no end
of outer robe, the end of the robe
hanging down up to the navel It is
to be noted that the successive school
of art in Thailand, U-Tong Art and Early
Ayudhya are closely connected with
Lopburi Art.
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Crowned Buddha Under Naga

Sandstone, Khmer Art, Bayon Style, Lated the
second Half of 12" - First Half of

13"® Century A.D.

Found at Ku Santarat, Mahasarakham.
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The Lopburi school of art also
produced Hindu deity images carved
from stone and casted in bronze mostly
are standing sculptures of divinity.
The face of these standing statues
are square in shape. The beard and
moustache also can be seen. There are
neck-bracelets and other decorated
items, wearing the traditional costume
of typical dressing called Sompot
which comprises of short sarong with
cloth ties hanging on back and front
side of waist. The head gear or low
crown are available on top of hair-curls
protuberance on the skull in the form
of conical shape or shape of cylinder.
All of these characters are the aspects
to determine the age of art style which
can be used to further study more fully.

The artistic influence of Khmer
art of Cambodia or Lopburi style spread
towards Thailand over the lower Isan
area that comprises of Buriram, Surin,
Srisaket through Nakonrajsima, Khon
Kaen Chaiyaphum and also there are
some traces in Mahasarakam, Roi-Et,
Udornthani, Nongkhai that made up
the part of upper Isan. Mekong river is
the other route which this art style
moved up to flourish in Vientiane and
Nakhonchumpasri.




@

K™

Unuith §4 FAle

>
2
-
all

€
&

W32IT959
Aunme AatlzanySUUULIEW WNDFEITTHN o
WLRINMITYAUGNTUN? 24089 2.98UUNY

Vajradhara

Sandstone, Khmer Art, Bayon Style, Lated the
second Half of 12° - First Half of 13" Century A.D.
Found at Ku Kaew (Arokhayasala or ancient public

hospital), Khon Kaen
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Lintel
The Image of Indra on his elephant Airavata,
Khmer Art, Angkor Wat Style, 1 70 Century A.D.

Found at Ku Suan Taeng, Buriram.
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Arokhayasala Inscription

Sandstone, Bayon Style, 15° Century A.D.,

7' (in the reign of King jayavarman VII)

Found at Ku Kaew, Khon Kaen.
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Head of A Door Guardian
Sandstone, Khmer Art, Bayon Style,
13 Century A.D., Height 21.5 cm.
Found at Ku Noi, Mahasarakham.
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Bodhisatva Vajrapani on Garuda
Sandstone, Khmer Art, Bayon Style,
13" Century A.D., Height 45 cm.
Found at Ku Kaew, Khon Kaen.
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Most of the Lopburi style art ob-
jects in Khon Kaen National Museum’s
exhibition rooms were collected from
various archaeological excavation sites
as such the ancient ruin Muang
Nakhonchumpasri Nadoon district, in
the provincial city of Mahasarakham
and the archaeological ruin of Ku Kaew
in Baan Huasra Tumbon Donchang,
Maung district Khon Kaen province.
As to follow policy of the Fine Arts
Department that determines to keep
and exhibit those art objects that were
found in the vicinity of the regional
national museums or in the proximity
of archaeological regional office, so the
local residents can study the art ob-
jects which belong to local culture and
also understand the others by observ-
ing the foreign artifacts which brought
from different excavations outside the
neighbourhood.
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Yama on Buffalo

Sandstone, Khmer Art, Bayon Style,
13" Century A.D.,

Found at Ku Kaew, Khon Kaen.
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GRERIR
Laotian Art Style

During 14"-19"" century the racial
group of Lao people found the
national state of “Laanxang” in the mid
dle area of Maenam Khong basin which
flourished over the vicinity of present
day Laos and some provinces in Isan
area of Thailand especially the cities
situated along Maekhong river namely
Loei, Nongkhai, Udorn Thani,
Sakonnakorn and Nakorn Panom
extended southwards to include Khon
Kaen, Mahasarakham, Chaiyaphum
and Roi-et and finally to Yasothorm and
Ubonrajathani .

The evidence from Laotian
chronicle refered to the ruler called
“Chaofa Ngum” who conquered all the
land of Laotian groups and established
his kingdom around 1353 A.D. He
brought Buddhism from Cambodia to
replace the animism which was the
typical beliefs of their ancient culture,
this tragic event considered as the
starting point of Buddhism practice on
the land of Laanxang Kingdom onward.
And it has been supported as
principal religion of state under royal
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patronage of all Laotian monarchs
eVersince.

The capital city firstly located at
muang Chiengtong, King Chaichettha
in 15660 A.D. relocated the capital to
situate at Nakorn Vientiane with the
vision that Muang Chiengtong shared
the common border with Chiengmai
which subject to Burmese Kingdom,
it was prone to be easily defeated by
Burmese attack. Vientiane was wide
and spacious with good location to
found the capital city. He renamed
Muang Xieng Thong to be called Luang
Prabang the name of holy Buddha
image which enshrined in Muang
Xieng Thong for long time ago and
regarded as the symbol statue of the
nation.

Later on in the reign of King
Chaichetthatiraj II or Prachaochai
Ongveh divided Laanxang state into
two Kingdoms in 1707 A.D. namely
Kingdom of Laanxang Romkhao
Luangprabang ruled by Prachao
Kingkisraj and Kingdom of Laanxang
Vientiane ruled by King Chaichettha-
thiraj IL

In 1714 A.D. under the leadership
of Prakruyodkaeowporsamek who
migrated with people from Vientiane
to settle down at Champasak, the
Kingdom of Champasak was founded
independently.
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The son of princess “Sumung-
khala” who was the daughter of King
Suriyavoravongsa (The ruler monarch
of Laanxang Vientiane during 1638-
1695 A.D.) was coronated to be the
founder of Nakorn Champasak King-
dom and changed his name “Chao
Nhorkasat” to Prachao Sroisrisamuth.

Some sixtyfour years later around
1778 A.D. the three Laotian Kingdoms
became the vassal states of Thai
nation during the reign of King Taksin
of Thonburi and annexed to kingdom
of Siam in the reign of King Rama V of
Rattanakosin, the land mass on the
right side of Maekong river belonged
to Thai and the left side belonged to
French colony which become the
territory of present day Lao People's
Democratic Republic.

Through the long history of close
relation between Thai Kingdom and
Laanxang Kingdom in both adminis-
trative feature and kinsmen concerns
since the foundation of Sukhothai, Lan
Na, Sri Ayuddhya and Rattanakosin
kingdom respectively. In general view
these relations caused cultural ex-
change and transition of tradition
mixed that gave birth to unique folk
art as appeared in Buddhistic art style
along the banks of Maekong river that
comprised of the ancient structures and
ancient art objects which testified that
mentioned relations on the present day
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[san area especially the riverine area
of Maekong river that used to be very
important cities in the boundary of
Laanxang Kingdom.

Laotian Buddhistic structures on
the right side of Maekong River

The cultural propagation of
Laanxang Kingdom to the land on right
side of Maekong river can not exactly
define the beginning time. As of the
archaeological studies in the present
time there are some found evidence
suggesting that these cultural influence
spread to the mentioned area in the
reign of Prapothisalrachchao (1520-
1547 A D)) refered to contents from the
inscriptions of Wat Huaihao and Wat
Prathatubungpuan.

Wat Huaihao is the ruin struc-
ture built with bricks and mortar
situated on the bank of river Loel in
Muang district of Loei province. There
is the dedicated notice appeared on
discovered stone inscription claiming
more land for monastery boundary and
mentioning that this temple was built
in the reign of Prapothisalrachchao.

Prathatubungpuan situated in
Tombon Prathatubungpuan Muang
district of Nhongkhai province, there
is the content telling that this stupa is
the place where the holy relics of Lord
Buddha from the pubis part enshrined
as mentioned in Urangkanitaan, the
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Buddhist legend of Laanxang culture.
The age estimation of this ancient
structure determined by evidence from
archaeological excavation combined
with the reference content inscribed
on silver plated telling the name of
Buddha image base found when the
stupa collapsed in 1970 A.D.

Prapothisalrachchao and stupa
called Prasrichedisattamahasatan
suggesting that Prathatubungpuan
might be built by the group of Laotian
race before the reign of Prapothisa-
Irachchao, firstly started with the
construction of Prathatubungpuan
and Prasrichedisattamahasatan that
comprised of 7 chedi later on the other
ancient structures in monastery area
were built respectively. This
assumption is consistent with the
content in Laos chronicle and some
inscription stones discovered in Isan
area of Thailand that mentioned to
Prathatubungpuan worshipping rite
performed by the kings in this dynasty.

There are even more some
ancient structures that were built or
undertook restoration work to follow
Laotian art style during the period
that Laanxang kingdom had spread
influence over this area such as

Prathatupanom situated in
Watprathatpanomvoramahaviharn
in Thatupanom district of Nakon-
panom province. From the legend of
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Urangkathatu that refered to this stupa
as the place where the holy relics of
Lord Buddha from the chestpart en-
shrined and the study of artstyle on
this stupa suggesting that the stupa
may be built around 10® century then
covered by the construction of square
based lotus shape stupa approximately
around 17°-18" century. When this stupa
collapsed in 1975 A.D. some art objects
of Laotian art style were found in the
dungeon with the inscription telling
the chronology during the reign of
King Suriyawongsathammikaracha.
(1638-1695 A.D.) and King Chaiyachet-
tathirach II (1698-1730 A.D.)

Prathatu Srisongrak situated in
Daansai district of Loei province built
to testify the declaration of goodwill
relation between King Chaiyachet-
tathirach of Srisattanakanahoot and
King Mahajakapadhi of Sri Ayudhya
during 1560-1563 A.D. constructed on
a plain square base called “than batr”
with indented corners ornamented high
curve ends and the stupa is of Laotian
art style in the form of square shaped
lotus.

Prathatu Choengchum situated in
Wat Prathatu Choengchum Muang
district of Sakonnakorn province
originally buit as Khmer prasat aged
around 11"-12" century. Later on in
17™ century the Laotian style stupa was
built to cover the original Khmer
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temple. In Urang-kathatu legend there
was the tale corcerning this stupa

telling the collective foot prints of five
Lord Buddhas.

Prathatu Saammuen also known
as Prathatu Baan Kaeng situated in
Tambon Baankaeng Phukieow district
of Chaiyaphum province built in the
square - form stupa with indented
corners, some Buddha images
contained in niches on the four
corners of the stupa. base, dating
around 16™-17" century in the art style
of Laanxang mixed with Lan Na and
Ayudhya.
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Other than the Prathatuchedis
there have been also some folk mo-
nastic structures that possessed their
own unique aspects interestingly for
instance the local ubosoth called Sim
that traditionally decorated the end
of roof ridge with “Tua Ngoh” and
ornamented the roof by putting
“Cho Fa” (hornlike finial object) on the
middle of roof ridge. Some structures
have superimposed roofs, squatted
nearly touching the ground as the
construction style of Luang Prabang.
In some area the buildings were
slightly high in shape as the architec-
tural style of Ayudhaya, and there were
also some European arcsapplied to
the structures with western cultural
influence during the French colonial
period that spread over the banks of
Maekong river and the local people can
adapt their art style to get along well
with new influence becoming folk art
along Maekong river.

Buddhistic Laotian art style in
sculptural image of respect

Mostly of Lannxang art objects
were created with strong faith in
Buddhism, Buddha images were
regarded as the holy sculptures that
represented Lord Buddha himself.
Although Laos chronicle have
recorded the cultural exchange of
religion from Khmer but the artistic
influences that strongly defined
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Buddha images making were spread
from Sukhothai, Lan Na and Ayudhaya
which the Laotian craftsmen applied
them to their style of art and eventu-
ally found the unique pattern of their
own distinctively, the distinguished
aspects of Buddha images in Laotian
style of art as such face pattern,
elongated eyes, narrowed forehead and
long curved ears end. The makings of
base were done in folk style that called
“Aiewkhan” typically done in boat
shape to follow the belief from Lan Na
which assumed that boats were the
vehicle sailing across the ocean of life
cycle to attain nivarana and also
including of base decoration into
curved ends fret work at base with
slendered designs.
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Buddha Image in the Attitude of Subduing Mara
Lao style, 19" - 20" Century A.D.

Bronze, Height 36 cm. Width 11 cm.,

Registration No. 265/16

Removed from Ministry of Interior.
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Buddha Image in the Attitude of Subduing Mara
Lao style, 18™ Century A.D.

Bronze, Height 30 cm. Width 8.5 cm.,
Registration No. 270/16

Removed from Ministry of Interior.
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Buddha Image in the Attitude of Subduing Mara
Local style, end of the 19™ begining of the 20*
Century A.D.

Bronze, Height 21.5 cm. Width 8.5 cm.,
Registration No. 276/16

DTsANTIHIENG 1OuUnY Ko B




© Unwitih B4 F0le

K™

(Ml

!i-./

GREIL

J59RRiouyDwUILNL

seIAME LI auILNY 15

IR ANTELMELARWIZYND-

wantihgrhlanammy 3mati o luam
Welongo Wedaum domadidlas
Soudauargnsiigl Iewidauanawasn
snnnthudlvau (lwansunaaasnsnsn

1
L% U

L% v v G E A J:ili/
admmama@ﬁmuw NIGNLNENENNLN

9
&

naunseeiamiued luuriaiiastaun
'y | [N d: ° o \'L |
(Tuuy) ﬂwmaqhmwmmaum A
Siwiaaunin uayleudenatavase i
NI AT Td  vailmdniag
dl. (s 17 A v [ 5 7] r=1
Wauwidniondn  fazeedunuiiad
WOTTERNRL U NI I NA N
Usendh @ NIEUATTIIENIAINTILYA
mgﬂqmﬂﬂé’ﬂﬂqqmww ANTINTENTON)
lUsainanes whesiasung 1% “wNssnuas
fBUssne msedumiadniias laan
n =] Y a K | (= =
thudlavan WSnnEudaunuues) Wiias

YDA

. E& TUSHUNTD ARG VDWUN%

The foundation of Khon Kaen city
was recorded in 1797 A.D. during the
reign of King Rama I (Praputthayodfa
chulaloke maharach), when “Piamuang
paen” the descendant of Roi-et and
Suwannapoom city chief migrated with
people from Baanchilhoan (the area in

Artsamart district of Roi-et province
in present time) to settle down in the
area called Baandonkrayom (in
formertime) which belonged to
Khwaengmuang Cholaboth (Chon-
naboth) in the past but now attached
to the boundary of Baanphai district
of Khon Kaen province and then
expressed his attention through the
city chief of Nakornrachasima to the
monarch in Bangkok giving the tradi-
tional application to become official
agent in the post of city chief under
supervision of Nakornrachasima city
with promises of poll tax and render-
ing services (Phook Suai). Eventaully
the title name of Pranakorn Sriborirak-
sana was conferred by the sovereign
to Pilamuang Paen and together with
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the position to assume as city chief of
Baanbungborn (the area close to
BungKaennakorn)

Later on during the reign of King
Rama I in 1809 A.D. there was the
relocation of Khon Kaen city as of the
result from border demarcation
between Muang Cholaboth (Chon-
naboth) that also belonged to
Nakornrachasima and situated too
close to Baanbungborn, so the new
location is Baandon-punchaat (in the
boundary of present day Kosoompisai
district of Mahasarakaam province)
In 1826 A.D. the revolt of Prince
Arnuwong in Vientiane brokeout and
- completely subdued, Baanpoowiang
that once founded in ancient time was
upgraded by royal order to become city
attached to Khon Kaen.

During the reign of King Rama III
in 1838 A.D. city of Khon Kaen was
relocated from Baandon punchaat back
to the western area close to Bungborn.

During the reign of King Rama
IV in 1865 A.D. city of Khon Kaen was
relocated to situate at Baannonthong
in the eastern area close to bungborn
due to the more accessible transporta-
tion reason which need the river as
communication mean.

During the reign of King Rama V
in 1891 A.D. H.R.H Prince prajak-
silpakom the younger brother of the
King was appointed to be the royal
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City hall of Khon Kaen province in early period

(Presently become shopping complex called Banglampoo market.)

Tveusminasusnlnesnin Suil &5 worAnen WA b e
HRH the King and HRH the Queen travelled by rail, granting first visit to
Khon Kaen people during November 5 - 6, 1955 A.D.
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Folk people of Khon Kaen (circle of Udorn) holding wooden container (Ku Mai)
in waiting to fetch water from a well.
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Isan maiden with fishing gadgets
(to catch shrimp and fish)
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superintendant commissioner of
Laopuan region which also included
Khon Kaen city. This change was
initiated by the King to divide new
adminstrative authority of Northern
group of Laos cities calling new name
of Huamuang Laos puan. With this
new order city of Khon Kaen was relo-
cated from Baandonbom to Baanthoom
and the position name of city, chief
was changed from ‘Chaomuang’ to
‘Phoowaahrachakarnmuang’

Later on in 1894 A.D. the King
set up the new administrative order
dividing regional area to different sizes
under new political patterns namely
region, province, district, tambon and
village to be supervised by Ministry of
Interior. Khon Kaen was assigned to
be under supervision of Udorn region.
In 1899 A.D. due to the severe drought
during dry season in Baanthoom, caus-
ing the problem in big city founding
the King had Khon Kaen city relocated
back to BaanmuangKao in northern
Bungborn area. In 1904 A.D. Khon Kaen
was renamed to be called “Boriven
Phachi” and position name of city chief
was changed to “Khaluangprajum
Boriven Phachi” In 1907 A.D. with
royal command the city hall was
relocated to Baanpralup and the
position name of Khaluang prajum
Boriven Phachi was hanged back to
“Phoowaahrachakarnmuang”.
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Long - Handled curved sword

Belong to Ex - Governor of Khon Kaen
Pranakorn Sriborirak, 1838 - 1844 A.D.
Rattanakosin Period, 19" Century A.D.

Wood and metal, Width 5 cm, Length 64 cm.
Given by abbot of Wat Phonontan,

Khon Kaen.

Later on in 1916 A.D. with royal
command, the wording term of
‘Muang’ (city) was changed to
‘Changwat’ (province) and also
changed the position name of
‘Chaomuang’ to Phoowaahracha
Karnchangwat'. After the regime was
changed to democratic system in 1933
A.D. the state government renamed
the position name of ‘Phoowaah
rachakarnchangwat’ to ‘Khaluang
prajumchangwat’ again and designated
to direct command of Interior Ministry
In 1952 A.D. the government gave the
order to rename the position name of
‘Khaluang prajamchangwat’
‘Phoowaahrachaharnchangwat’ again
and this position name still be in

to

practise up to present time.
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In 1964 AD. in the administra-
tive period of Hon. Field Marshal
Thanom Kittikachorn the Prime
Minister had the provincial city hall
relocated to the area once used as the
former airport. This newly constructed
city hall was named ‘Soonrachaharn’
(Government office compound) which
came from the vision of the expremier
Field Marshal Sarith Thanarachata who
had initiated this project.

History of Khon Kaen city started
from the royal dispatch to found the
community on ‘Muang’ (city)
in 1797 A.D. until the present time
lasted longer than 200 years, during

status

those time the relocation of city
quarter took place many times until
the present location was settled
down city of Khon Kaen become the
continued modern metropolitant with
high potential to become the hub city
of Isan area (Northeastern Region)
respectively.




)
!i‘-./

© Unndh & ale

GUEIVTY

I

&g baeLd
ﬁuﬁ@mdufm@a@wwu@ﬁﬂ?ﬁ%’ﬂi«? (B44) a6
LNDITDYUY

sl smulnAuns wmoeenTsl oe
lseiulany 817 we 8. §9 @0 7.
dImeiien oc/odms

wsvasingaanms i$ra 7 lns hauri

0.1f109 2. 9avunv souls

Tobacco Box

Assumed that belong to Ex - Governor of
Khon Kaen Pranakorn Sriborirak
Rattanakosin, 19" century A.D.

Wood, Length 21 cm., Height 10 c.m.,,
Registration No. 18/2536

(Given by abbot of Wat phonontan, Khon Kaen.
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Document Box

Local style

Bamboo, Length 26 cm.
Registration No. 13/2536

Given by abbot of Wat Phonontan, Khon Kaen. %gﬁg%%%%
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[san culture is the mixture of
various traditions and beliefs moulded
through the long period of time then
become the unique cultural way of life
that comprised of folk culture in Isan
area which observed strong faith in
Buddhism, animism of ancestors’spirit
worship rites influenced by Thai - Lao
cultural community. From these beliefs
and life style plus geographical and
climatic factors that determined the
daily life pattern and the movement
in social life causing the artistic
creation initiated by their own will and
by their drive to survive which divided
into two main groups of artistic
activities as follow :

1. Religious and belief related art.
2. Dalily living art.
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Religious and belief related art

Isan communities always observe
Buddhism as their code of conduct
since they were born until they pass
away. Temples become centers of
spirit and faith unification, people keep
strong relation with the monastery
that function as knowledge and tech-
nology center to facilitate the produc-
tion of artistic objects in different field.
There were many structures in temple
area namely Thatu (stupa), Sim
(Ubosoth) Arhaam (Vihara), Horjaek
(The open pavilion for merit making),
Hortrai and Horpong (Bell tower or
wooden hollowed bell tower), of all
these architectures that possessed
Isan character with the exception of
Holy relic stupa, sim is the distinctive
structure that bear the clear features
of local craftmanship.

Sim

“Sim” is the wording for “Ubosoth”
in Isan dialect that means sima or
boundary regarded as the most impor-
tant structure of monastery situated in
Buddhist Holy Boundary. The location
of sim must be on eastern or north-
eastern area of the temple without any
structure founded on the same side and
also kept distance from other buildings
suggesting that the shade of Sim may
not fall on any architecture in the

WUSHUNTDNAUAIBE ¥0ULIY Den .
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temple area. Naturally other buildings
founded slightly in the western south

direction course.

The artistic work of art that
bare the distinctive uniqueness of
craftmanship is “Hooptaem”, the
mural paintings which employed to
beautify on wall panels of Sim all both
inside and outside, depicting the
Jataka, Buddha's life story, some folk
lore literatures that always be in
popularity such as ‘Sinsai’ (Sangsinchai).
And there are also other works of
art to be included such as Folk Style
Wooden Pulpit, Script Cabinet, Thatu
Mai (remains keeping box), Hor Trai
(scriptures Library) situated in the
middle of pond, etc.
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Wooden Thatu (relics container)
Local style, 20™ Century A.D.
Wood, Height 100 - 150 cm.
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Prasat style pulpit

Local style, 20" Century A.D.
Wood, Lacguered and goldgilt

From Wat Ban Hua Kua, Khon Kaen.
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The Buddhist Manuscript Cabinet
Local style, 20™ Century A.D.
Wood, Gold niello
From Wat Sakhet, Khon Kaen.
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Mural painting

Local Art, 20" Century A.D. Wat Sra Buao Kaew, Khon Kaen.
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Daily living art

The art Exhibition of “Daily
living art” in the building of Khon Kaen
National Museum was grouped into
different means of practical uses as
follow :

Northeast regional house
Handicrafts folk art
Northeast regional fabric
Pottery work

Northeast regional music

ARG e N

Northeast regional house

Northeast regional house can.be
described in-general as high elevated
house comprised of sleeping area,
kitchen guarter, roofed terrace to
entertain. guests dining and relaxing
with the gabled roof, area under the
floor divided into animal section, tools
keeping section and the area for
handicrafts practising such as cloth
weaving, silk threading and wicker-
work, the flight of stairs is the mobile
type that can be pushed up to keep
on the floor. There is the enclosed area
built in the interior part of house for
agricultural produce keeping.
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Handicraft Folk Art

The local handicraft art style of
Northeast people is exposed into the
decent relation between local techno-
logy know-how and the practical
application of self supporting with this
combination then appeared the local
intelligent to improve their living.

The social pattern of northeast
community based on the early agri-
cultural stage or sub sistence
farming society, people use simple tools
that made of the household material
by their own. When the harvest
season come to an end, the women
group start their housework such as
clothweaving and the men will do the
repair work such as farming tools fix-
ing, rope making, bas-ketry work, fish
ing net making, etc. Isan - Thai people
work meticulously in tool making, the
crafted item must be skillfully produced
with good looking concept. The art of
folk handicraft making display the
continuing relation between farm tool
making and local handicraft art that
become the folk art intelligent passed
from generation to generation inces-
santly.

The handicraft folk art exhibition
in Khon Kaen National Museum
divided in different group as follow.
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1. Thread making tools .

2. Aquatic animal catching
tools.

3. Wild beast trapping tools

4. Farming tools

Thread making tools

1. Iew is the squeezing tool used
to extract the cotton seeds from the
collected cotton wad by putting the
cotton through the rotary shafts. The
cotton seeds will be rid of the paral-
leled revolving cylinders when the
handle bar of this tool is pushed by
hand.

2. Nai is the spinning tool used
to spin the plant fiber into the cotton
thread. The cotton swab tied with the
spooled thread in the spinning wheel,
right hand pushed the wheel in clock-
wise direction with the left hand that
hold cotton swab and pull the string of
cotton out, the spooled cotton thread
will be kipt in the wheel.

3. Kong is the axle rod used for
winding to keep spool of cotton thread
in the middle of rotating wheel that
made of rope. The thread in Kong will
be winded out to keep in the other
tool called ‘Ak’ by using the hand to
turn the axle.
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4. Ak is the shuttle tool usually
in the form of a wooden frame that
used together with Kong, when all the
cotton cord winded into Ak from the
turning axle rod done by hand then
put the cotton cord from Ak into the
reed of a loom depending on the length
of required fabric tied to the weaving
frame that thread will be woven into
fabric in this way.
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Trap for trapping fish

Do TUSHUNTOUHUFITIE YD

Aguatic animal catching tools

Aquatic animal catching played
the distinctive part in Northeast
villagers’ daily life so there are many
tools used for aquatic animal catching
in their household area. Most of them
are frequently used and commonly
known among people in communities,
some of them made of cord, yarn,
thread or string and some were bam-

boo strips woven utensils, and metal
also used to make these catching tools.
All of these tools displayed the out-
standing patterns of both folk intelli-
gence and practical oriented practice
in the way of life.
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Farming tools

1. The plow or Plough (Dhai) is
a farming implement consisted of
cutting blade, leading shaft, stock and
pushing handle drawn by buffaloes or
cows to turn up the surface of soil

2. The rake (Kraad) is a farming
implement drawn by buffaloes or oxen
in preparation stage of paddy field
farming for seeding and also used for
transplanting of paddy sprouts.

3. The sickle (Kieow) is a short-
handled farming tool with a semicir-
cular blade, used for cutting paddy or
hay in bunch.

4. Maikhaan Lhao is a rod made
of bamboo stick about 4-5 meter long
both of the ends cut into pointed shape
used for carrying bunch of paddy.

5. Maineepkhao or Khonfaad-
khao used for paddy beating by em-
ploying the grasping hands to keep the
bunch of paddy and strike them against
the floor to loosen the rice seed.

6. Vee is wind blowing imple-
ment functioning as fan made of

woven leaves to blow away the

defected grains.
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o. 13 1. The Plow or Plough.

o, 7316 2. The Rake (Kraad).

m. LAED 3. The Sickle (Kieow).

@ 13?@1%%@1’3 4. Maikhaan Lhao.

& \lﬁ‘mfm"ﬁn ¥50 AaurhAIM 5. Maineepkhao or Khonfaad-khao.
5. 9 b Vee.
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Northeast regional fabric

Women are regarded as the heart
of creative works in local cloth weav-
ing of Isan, they consider it as their
duties to practice the cloth weaving
skill to make cloth for household uses
and the clothing materials for the
families’ members. The method of
fiber preparation from plants that is
cotton and from animal that is silk
worms suggested to high intellectul
adaptation of the local weavers. They
don’t just weave pieces of fabric but
also apply their mixed imagination to
create various designs of weaving
patterns, mostly are applied from the
surrounding items such as Lai Koonjae
(the key), Laikhor and Lai Khaapia
which are the weaving implements,
Laitoom (The fish trap), Laidokmai and
Lai Tonmai such as Kaew flower or
the orang jasmine, Dokjik (flower of
Barringtonion) and Dok Hung, from or
namental objects such as earrings (toom
hoo) and from the vision of beliefs and
imaginations such as Laiprasat (the
castle) Nakkanti (Nakas in procession)
Laifongnum (the water curl) etc. Other
than cloth weaving for household use
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they also do the weaving for special
events such as the elongated flags
(Toong) and the cloth strips depicting
the Jataka story of Vesandon called Pha
praves.

The motif and designs that
appeéred1 on the cloth of people in Isan
area display the original concept or
common prototype of style that come
from the same ancestral group and also
the same inventive method. So all the
designs of these cloth share the affi-
nity of typical pattern and may be dis-
tinguished by some adaptation features
and spaces between the motifs.

There is other applications of
distinctive decorated motifs which
special weaving technique used that
on the looms called Khit or Laikhit or
Laijok Isan ladies had invented for long
time ago. This practised skill is highly
regarded as embroidering right to piece
of cloth in the loom when provided
with a line to work the shuttle as
designated motifs. The woven clothes
of this kind have the beauty aspects
in both weaving techniques and high
innovation uses of natural dyes.

The dressing styles and weaving
patterns to make the clothing of
different communities in Isan area
display the interrelated and the
similarity features of their social life.
The typical dressing style for men
comprised of wearing the sarong-like
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phanung pulled the end between their
legs, a style known as chong kra ben,
the strip decorated trousers with
nearly full - length legs, the sarong,
which is worn wrapped around the
lower body and tied in front at the
waist, the pha khaw maa or loin-cloth
shoulder - cloth made of cotton with
chegerboard pattern in vibrant colours
serving a variety of purposes. They also
wear shirts in some occasion with the
piece of cloth called Pha Sabai or
Phabiang loosely wrapped around the
shoulders. The women dressing style
consisted of Phasin or tubular skirts of
many woven designs such as Sinkhen,
Sinmeekun and sinmeeluad. A phasin
is divided into three horizontal parts
namely hua sin (the top), tua sin (the
body) and tiin sin (the foot), which may
be different areas of design on a single
of cloth or separate pieces sewn
together. The ladies weavers may sew
the strips of decorated cloth at the top
and the foot of phasin (tubular skirt)
for decorative purpose as the outfits
in some special ceremonies, they also
wear the piece of cloth called Sabai or
Phabiang (a scarf wrapped round the
chest and kept in position by folding
the edge over) and put on shirts to
attend the function. Both men and
women use piece of cloth called
Phatoom, Phahom or Phajong as the
scarf hanging round the neck or over
the shoulders for warmth keeping.
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There are some clothing for house
hold uses and monastic uses such as
bed sheet (Pha rong langsua) pillows
covered with a supplementary wett
patterned cotton cloth known as
Maun Khit and stuffed with kapok,
curtain (Phakung), decorative woven
blankets (Phanuam). Among the gifts
to the monastery may be monks’ robes
woven locally as a means of earning
merit namely sabong and Jeevorn,
moreover there are toongs (banner)
temple to announce various special
occasions made of cotton woven with
clourful designs, cloth pad for holy
script studying, holy script covering
cloth, Phapaved or Phapabod Mahajata
is the scroll of painting depicted the
story of Vessandorn prince from
Buddhism'’s Jataka.
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Phakit is the woven cloth made
by supplementary weft techniques
(Khit in Thai) like the application of
embroidery work to make the motifs
sprung up on the weaving fabric in
the loom. Mostly the motifs originated
from the natural surrounding items and
practical uses for instance Khitdokkaew
is the desigh for giving respest to eld-
erly, Khitmaeng-ngaa for guest greet-
ing at home, Khit Khangrayong derived
from the embossed pattern appeared
on the metal container called Khun
used for buddha image placed on the
altar. Originally Isan people considered
Phakit as the highly respected
objects as the gifts to the monks and
elderly relatives, they used this kind of
cloth to make pillows (moun) in a
number of shapes and later they used

it to make other clothings as are
decorative woven curtain, table cloth,
dress, etc.




Unuth @4 3ale

)
Ir./

GREI

-2 Qo dl ol & j{} 17 r=% dl. [t
faslaudl WurNu I FUALu
ENANEDLANILDWI MInarsand
1 ¥ [~ Aa e/ z:‘..dl.:ﬂ ;3
naledludatenisdanananaanin
1A PR e A & =}
v iftemad Al &l
[ r=| 17 | & o ad
Sy &wudaunautoands naanis
manemdandSuannsihdasdula
wannR 3ol BNy AuNDRU
aznands  shanelulangnldnEann
Jgadiondl” antuihidanndasangnih
o ° 2 = a dlad{
Memeuanh ldax ZazldGamsenidan
k73 dl & Y @ v ;::!I. |
anlf dawiudfidefignannseld
[ & I o (et
PRIAUIFUNIMNIIN YNITUADNAN
arnaefiazdsnganuauntsAud

|7 7]
LAY

Pha Matmii is the [san local made
cloth that is considered unique in this
area only. They used the special dyeign
technique to make the resist patterned
weft designs of Matmii. Matmii style
weaving needs the sound knowledge
of dyeable application method, the
weavers must know exactly which
colour belongs to the fabric and which
one will be the motifs, which one dyed
first. Firstly they put the thread in pat-
terned frame respectively to cover the
full area of weaving then attached them
to wooden pegs called “Hong matmii”
and used the banana strings tied them
as the knots up to the planned motifs
and make a specified colour with dye.
The tied knots on the thread will not
be impregnated with dye, when the
dyed thread is free from moisture they
untied and wind the thread into spool
for horizontal thread weaving in the
loom so the motif of cloth will appear
on the woven cloth as the dyeing
pattern that already determined by
the weavers.
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Pottery

In the northeast, many household
utensils are still made from pottery. In
the Khon Kaen area, pottery produc-
ing villages are situated along the
banks of the Chi and Pong Rivers.
These communities immigrated from
Nakhon Ratchasima and are Known as
“The Thai make pottery”

Clay from the Pong and Chi
Rivers used for making the pottery. The
process being with hand-modelling by
colling ropes of clay which have been
thrown and smoothed. The pottery is
not fired in specially built kilns. Rather
pots are placed on a support which is
then placed on the fire wood. A little
gap is left between the ground and
the support for ventilation.
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Musical instruments of Isan

Divided by performing style into
two types namely solo style and

~orchestra style. The solo style is the

performing of single piece of musical
instrument done for entertainning one-
self in personal mood such as court-
ing. The orchestra style is the group
performing divided into two types,
namely Sepnoi and Sepyai. Sepnoi or
Mahoree is performing in small band
consisted of xylophones, circular gong
sets and Khaen (a reed mouth organ),
this type of orchestra usually plays
during general occasions. Sepyai or big
band uses the same type of instrument
as in sepnoi adding just big drum
and pipe. In addition, it plays during
religious ceremonies and official
celebration.

I[san musical instruments may be
classified by the way of performing as
follow :

Wind instruments such as flutes,
pipes and reed mouth organs.

String instruments such as fiddles
called saw - 00, saw - duang and saw
- bung.

Percussion instruments such as
gamelan, xylophones, circular gong set,
short drum, cymbals and big drum.

String vibration instruments such
as Vina, Sung (a four-stringed vina) and
gourded vina.
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Stone tool

Prehistorical period circa 10,000 years
ago.

Pebble stone collected from river bed

Ban Chiang Khan Nua Maekhong
riverine archaeological site.

Tambon Chiang Khan in Chiang Kan
district, Loei

This crude scratched stone tool,
sturdy in shape was used as chopping
and cutting gear with slightly low
efficiency. It is the typical style of stone
tool in primetive society period when
people of small collective group make
their living in nomadic style of hunt-
ing and collecting forestry produces
from both land and in water by natural
way.
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Black Pottery

Prehistorical period circa 5,600 - 4,500
years ago.

Earthenware Registration No. 121/2516
Height 21 cm. Rim dia 26.5 cm.

From Ban Thatu, Phen district, Udorn
Thani

This black earthenware pottery
was shaped by hands to be rounded,
based, high-necked and wide open
mouth. The upper part of pottery’s
surface up to the mouth was
embellished in spiral motifs of
impressed dots circled by curves. The
lower part was decorated with
design of cross hatch cord imprints
which is the typical character of early
Ban Chiang culture.
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Socketed bronze axes

Prehistorical period circa 4,000 year ago

Bronze Registration No. (From Left to
Right) 279/2516, 283/2516, 282/2516

Size 10.5x12, bxb.b, 4.6x6 c.m.

These are bronze axe blades with
sockets to be assembled with handle
for using as tools or weapons in the
prehistorical period when people
applied the technique of metal work
to make their utensils and ornamental
objects by casting bronze from the
mixture of copper and tin.
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Ivory Bracelet

Prehistorical period circa 4,000-3,000
years ago.

Ivory
Registration No. 183/2516 Dia 11 c.m

From Ban Pon Soong, Ban Dung
district, Udorn Thani

This pair of ivory bracelets were
found on the wrist of a skeleton from
Ban Pon Soong archaeological site.
Such a burial of remain together with
ornamental objects is some kind of
tradition practised among people in
prehistorical time which other than to
beautify the dead, they want to
dedicate these ornamental objects to
be used in the next life and also with
the purpose to please the spirit of the
deceased.
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Shell Beads and earring

Prehistorical period circa 2,500-1,800
years ago.

Giant clams Registration No. NC.12082

From Ban Non Chai, Muang district,
Khon Kaen.

These ornamental objects consist
of beads and earring are made of the
shell of giant clams which are the salt
water creature residing in the sea. It
is therefore proposed for consideration
that there have been the network of
trade relation between people in Non
Chai area and the others who made
their living near the sea and also the
relation among neighbourhood area.
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Bronze Bell

Prehistorical period circa 2,500-1,800
years ago

Bronze Registration No. 227/2520
Height. 11 c.m, Dia 8.5 c.m

From Ban Non Chai, Muang district,
Khon Kaen

This bronze bell decorated with
spiral circle lines of conical shell like
pattern. There are the imprint of
textile still adhering to surface the
bell's body which suggesting that there
have other than metal works techno-
logy. People can make use of fiber
extracted from plant leaf with spinning
and weaving techniques have been
adopted.
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Boundary marker depicting Buddha's
life scene “Weeping Pimpa”

Dvaravati style, 10" century A.D.,

Sandstone, Height 190 cm. Width 68
cm., Registration No. 225/2516

Found at Muang fa Daed Sung Yang,Kalasin.

This boundary marker carved into
two parts of the Lord Baddha story visit-
ing Kabilaphas city to bless his father and
relatives. He gave the sermon to princess
Yasothara Pimpa at her pavilion, to show
her deep affection of reverence the prin-
cess brushed Lord Buddha's foot with her
hair which is the gesture found in Lord
Buddha's story of Burmese version that
might be influenced by Mon culture.

The upper part was carved in the
scene that comprised of Lord Buddha seat
ed of the foot hanging posture in the
wooden arched structure, flanked by two
men sitting in squat on the floor with one
knee bent up, one of them wearing a
pointed top crown (representing the high
caste status) on the right side. On the
opposite side there are two seated
ladies, the closer one
squatting on the floor
in a polite attitude
spreading her hair to
clean Lord Buddha's
foot, the other seated
woman holding a baby
who pointed his finger
towards the Buddha. The
lower part carved the
figures of four guards on
the Dbastion which
belongs to the wall with
arched gate that crowned
by three tier terraced roof
of prasat style.
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Buddha votive tablet

Representing the Buddha preaching,
Dvaravati style,

Rl i Century A.D., Terracotta,

Height 14 cm. Width 9 cm.
Registration No. 468/2522

Found at Muang Nakhon Champasti,
Mahasarakham.

This votive tablet was moulded
to the form of standing Buddha
slightly leaning out of balance on the
lotus, right hand is in the gesture of
preaching (vitarka) with round face and
conical shape hair curl, topped by a
halo in the form of a lotus bud with
the flame-like motif on the back flanked
by the high-caste dressed up persons
in the attitude of putting hands
together in salute (Thevada) standing
towards the center, there are model
stupas atop both of them and on the
uppermost there is the circle with the
glowing radius.
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Buddha votive tablet

Representing the Buddha in medita-
tion,

Dvaravati stjrle, g= - 10" Century A.D.,

Terracotta, Height 22.5 cm. Width 14
cm., Registration No. 435/2516

Found at Muang Kantarawichai,
Mahasarakham.

This votive tablet is slightly big
in size representing the figure of
Buddha seated in the attitude of
samadhi or meditation with the
vajrasana or adamantine posture
(Samadhi petchra) on the base
decorated with two row of lotus
petals and stamen. This Buddha
votive tablet shows Pala style of art
from India artistic influences as can
be witnessed from the halo in the
form of a flame like motif, a slightly
bowed head with the long end of the
monas-tic robe over both the wrist and
hip, and closed eyes. These artistic
influence might be adopted from
Burmese culture.
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Buddha preaching

th_ 1ot

Dvaravati style, 9 Century A.D.

Bronze, Height 9.5 cm. Width 3 cm,,
Registration No. Ra. 53

Found at Muang Chaiyavan, Khon
Kaen.

This bronze Buddha image stands
erect and performs the gesture of
vitarka (instruction) with both hands
raising to the chest, dressed in the
covering mode, the robe (uttarasanga)
neatly draped with smooth material
cling to the body with the sweeping
curve of the uttarasanga’s lower part
formed in front of the ankles. The other
characteristics are slightly round face,
the foot in the same length, the
descriptive aspects of face rather
obliterated and the conical shaped
hair curls, all of them are similar to the
typical features of standing buddha
images in Dvaravati style that were
discovered in the central and north-
eastern parts of Thailand.
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Embossed silver plates

Dvaravati style, 10™ - 11" Century A.D.
About 10 X b cm.
Registration No. 434/2516

Found at Muang Kantara Wichai,
Mahasarakham.

These silver plates were found in
gross in one vessel made of baked earth
discovered at the northeast area of the
pedestal of the principal Buddha
image in the ubosoth called
“Umphyakoo”. There were more than
sixty pieces unearthed, mostly were
rectangular frame in shape, embossed
to represent different figures and
structures such as seated and stand-
ing Buddha, the deities or high caste
persons and stupa with wheel of the
Dharma. These pictures of embossed
silver plates show the influence of
Indian Amaravati, Gupta and post-
Gupta artstyles respectively.




© Unwitih B4 F0le

)
Ir./

GREI

i

WS=DUM (WS=UIS190)
fatlzamd uuinthm
ﬂmawmﬂmiwﬁl b

ANTE §9 0o 7.

wansden nmlo/odes
WUNNMTYAUGTHEE .101q%

Q. NMFNIAN

mgUaedis Tinuides wens way
waeLm udldlosnnilsyfsnnasuaodil
NEW I IEUEAINTENIHenaanidy .
waens dods Saniaaudussuomi
WIZNTIE0h W RENLINERYIBUNS e
wrdnomavehasme vaurniaiie
vmemennidds miladundelsifined
Fovatfhanh uimeihiiiuseniduay
ATRUASAITADIUIIIN TUNTALIMAS
infupladeiniide dhwedosrmiany

v a . Eg i %
¢ afisnnssunsdiiar lusdennm

Vishnu

Khmer art, Baphuon style, end of the
11 Century A.D.

Sandstone, Height 61 cm.,
Registration No. 332/2516
Found at Ku Noi, Mahasarakham.

Although there was only the torso
of this statue, the head, arms and feet
never been found with the figure but
the left forearm gave the clear evidence
suggesting that this image represents
standing Vishnu since there is
carving mark of two arms on the left
limb. The style of dressing determines
that it belongs to Baphuon period
which the sompot dressing style on
the figure is distinctive feature. It com-
prises of a lower fabric made of a large
rectangular cloth with the strip hem.
There is no cloth hem resting on front
left thigh the front part of the waist
cloth is rolled to pass between the legs
and then tucked behind the hip. And
the cloth end of the robe on this
image has been pushed through the
dress to rest on right thigh. The cloth
hem of the rear side draped to
butterfly motif.
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Sala Nang Kao Inscription

Ancient Khmer Alphabet, Khmer
Language, it century A.D.

Sandstone, Height 21 c.m, Width 9 c.m.
Registration No. 364/2516

Found at Sala Nang Khao, Nadoon
district, Mahasarakham.

This inscription was discovered
from the excavation site of ancient
laterite structure called Sala Nang Khao
situated in Muang Nakon Champari,
Nadoon district of Mahasarakham
province in 1971 A.D. built into small
size boundary stone (Sima) shaped
inscription, the lower part was
damaged and missing. There is only
one side of Khmer letters inscribed for
the content amounted to 15 lines in
Khmer language appeared on this
inscription. From the style of letters
suggested to the age of inscription
circa 11% - 127 century The content
referréd to King Chai Voramun VT alias
‘Phrabat Borom Kaivalyaboth” gave the
royal order to three officials called
Rachapativoramun’ to make the golden
inscription for keeping inside the
Kamoratengchakhata (Shrine of
Divinities)
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Shiva or Dvarapala
(Nondhikesavara Guardian)

Khmer art, Angkor Wat Type e
century B.Iv

Sandstone, Height 175 c.m.
Registration No. 444/2516

Found at Ku Noi in Nadoon district of
Mahasarakham province.

This male figure sculpture was
discovered in Ku Noi excavation site
in 1972 A.D. The characteristic of this
standing male sculpture is broken feet
that torn apart from the knees, both of
the arms also missing, the facial fea-
ture is square in shape wearing the
band head gear with the hair dressed
into high crown of cylindrical form that
has open widen rim, decorated around
the neck with ornamental lace like
object, in the middle of forehead situ-
ated the third eye, clad with draped
clothing tucked the robe end at the
left lap by wrapping it around right
lap, hanging the robe end of fishtail
like in the front side at the same length
of lower cloth’s rim. The upper part of
cloth at the end draped in to fan like
shaped tucked over the belt suggest-
ing to the Khmer art dressing style of
Angkor Wat type. There is the traced
of Katha (a mace) appeared between
the feet suggesting that this standing
idol is holding the long shafted weapon.
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With study of the third carving
eye by the theory of iconography
assuming that this sculpture is Lord
Shiva, the mighty god of Hinduism
who bore the third eye in the middle
of his forehead as extraordinary cha-
racteristic feature, however some
scholars have assumed that this
figure might be Dvarapala (Guardian)
Called “Nondhikesavara” which
always discovered together with
Dvarapala named “Mahakala”
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Ku Kaew Inscription (Arokhayasala
Ancient Public Hospital)

Ancient Khmer Alphabet, Sanskrit
Language 13* century A.D.

Sandstone, Height 38 c.m Width 22.5 -
245 ¢.m Registration No. 4/2530

Found at Ku Kaew (ancient public
hospital) Muang district, Khon Khaen.

This tent like stone inscription
was discovered in 1986 A.D. from the
excavation at Ku Kaew. This ancient
structure was functioned as
Arokhayasala or might be the monas-
tic building attached to the hospital.
Khmer letters were inscribed on all four
side in Sanskrit language, dated to
period in 13% century. The praised
content referred to “Phrapaisachaya
Khuru Vaithuraya” who was the
Bhodhisattava of Mahayan Buddhism
that defends the mankinds from the
sickness and there is also the wording
to laud King Jayavarman VII who
gave the royal order to build the
hogpital and allocated this premise
(Arokhayasala) for religious rituals
practising. The content of this stone
inscription is consistent to the
inscribed content of other inscrip-
tions that found in the monastic
structures of the same type such as
Daanprakum inscription in Buriram
province, Tamuentoj inscription in
Surin province, Pimai inscription in
Nakornrachasima province, etc.
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Crowned Buddha under Naga

Khmer art, Bayon style, 135 century
AD.

Sandstone, Height 100 ¢.m Width
46 c.m

Registration No. 445/2516

Found at Ku Santarat, Nadoon district
Mahasarakham

This Crowned Buddha under
Naga seated on the three superim-
posed coils of Naga that sloped down
to the end on the lower part, there is
seven headed Naga spreading to
cover Buddha'’s head on the back side.
The Buddha seated in the posture of
‘Samadhi’ (both hands were broken
away and missing but there still be
the trace of adjoining hands rested over
the lap) wear the band head gear and
topped by conical shaped crown that
decorated with jewelled pattern with
the inner monastic robe end hanging
down and ending in a curvical design
that exposed the Khmer artistic
feature of Bayon style.
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Buddha Sheltered by Naga's Hood

Khmer art, Bayon style, 13" century
AD.

Sandstone, Height 75 c¢.m Width
40 c.m

Registration No. 336/2516

Found at Ku Santarat, Nadoon district
Mahasarakham.

This Buddha seated in medita-
tion posture (Samadhi) and protected
by the Naga’s hood dressed with thin
layer of inner clothing that hanging the
robe end of high level. The face is
slightly square in shape with half
opened lips in austere expression, the
hair curls are in large style topped with
a halo in the form of high cone and
covered by seven headed Naga. The
chronology of this Buddha dated to
Lopburi period that is consistent to
period of Bayon artstyle.
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Vajradhara

Khmer art, Bayon style, e century A.D.

Sandstone, Height 57 c.m Width
37 c.m. Registration No. 448/2516

Found at Ku Santarat in Nadoon
district of Mahasarakham province.

Vajradhara is the divinity image
of Mahayan Buddhism that highly
regarded as “Arthi Buddha” alias to the
“Prime Lord Buddha” who gave birth
to various Buddhas, carved into male
divinity figure, seated in the crossed -
leg fashion on the lotus - petal base.
Attached with axis 1in the
bottom to function as supporting pole
for installation of this image on the
pedestal, holding thunder bolt in his
right hand and the bell in the left one
with turning of the lotus petal part
towards the front side. Both hands
posted up to the navel level, wearing
the earrings and crown shaped head
gear with head band that represented
the characteristic features of Khmer art
of Bayon style.
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Vajradhara

Khmer art, Bayon style, 1™ century
AD.

Sandstone, Height 55 c.m Width 35 c.m
Registration No. 1/2530

Found at Ku Kaew Muang district,
Khon Kaen.

This Vajradhara was discovered
at Ku Kaew excavation site in 1986 -
1987 A.D. seated in the crossed - leg
posture (Samadhi) on the lotus - petal
pedestal, holding thunderbolt in his
right hand and the bell in the left one.
This image wears the earrings and
crown shaped head gear with head
band. The artistic features of this
Vajradhara are resemble to the one that
found at Ku Santarat suggested to the
inter - relation of age and art style
between them.
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Buddha image in the attitude of
subduing mara

Lao style, middle of the 16%™ - begining
of the 17% century A.D.

Bronze, Height 27 ¢.m Width 12 c¢.m.
Registration No. 268/16

Given by Luang Waathee - pairon and
Mrs. Bua-kleeb Sakuntanaak on
November 20, 1941 A.D.

This Maravijaya seated Buddha
situated on a high base of boat shape,
a round face with a sturdy chin, a
rather short hook nose, small and thick
lips, the head covered with pointed
small hair - curls topped with a halo
in the shape of inverted cone.

The body is corpulent with a
much developped chest adorned with
the monastic robe, clad in open mode
that leaves the right shoulder bare and
its hanging to the navel. The lower
pedestals are in the forms of octago-
nal squareed platform superimposed on
one another topped by the concave
base or boat shaped that derived from
cultural belief of Lan Na people who
regarded boat as the mean to trans-
port the believers across the ocean of

life cycle to nivarana.
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Buddha image in the attitude of
subduing mara

Lao style, 185 century A.D.
Bronze, Height 30 c.m. Width 8.5 c.m.
Registration No. 270/16.

Removed from Ministry of Interior

This Buddha subduing mara
seated on the high raised platform
pedestal of Laotian style that called
“Aiewkhan” decorated with fretwork
of foliate motifs. The characteristics are
square face, broad forehead, arched
eyebrows, sleeping eyes, a long and
slender nose, thin lips, long ears down
to the shoulders, small pointed hair
curls with a marked line of hair edge,
a high shape halo with cutaway end
and lotus petal based on top of the
head. Clad in open mode that leaves
the right shoulder bare, both nipples
are visible the straight end of the robe
extending down to the waist marked
by a fillet.
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Buddha image in the attitude of
subduing mara

Lao style, C. 1793

Bronze, Height 55 ¢.m Width 17 c.m.
Registration No. 294/16.

From Wat Ban Lao Kham, Mukdaharn

district, Nakhon Panom.

This Buddha seated on the high
pedestal with the characteristic of
round face, sleeping eyes, nose and
mouth are small in shape, hair curls
are in conical shape, the radius made
to petal of lotus shape setting with
shock pink and white coloured jewels,
clad in open mode that leaves the right
shoulder bare with the end of Samghati
(shawl) extending down to the navel.
All the fingers are of the same length.
The inscription appeared on the lower
part of base telling the contents of
“By royal patronage of Laanxang King
who contributed the fellow servants
and slaves for keeping this Buddha
with good service in 1793 A.D. (equiva-
lent to 2336 B.E.) and casting the
terrible omen to anyone who dare to
conscript these service men of the
Buddha image.
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A SEAL

Rattanakosin Period, 19" Century AD.
Wood, Dia, 5.4 c.m. Height 6.5 c.m.
Registration No. 17/2536

Given by Abbot of Wat Phonontan,
Khon Kaen

This seal belonged to Prana-
kornsriborirak (In) the exgovernor of
Khon Kaen province, assumed his
office during 1838 - 1844 A.D. in the
reign of King Rama III. His father
(Tao Jaam) and his grand father (Pia
Muang Pan) also assumed the same
title of Pranakornsriborirak. In 1838
A.D. he relocated the city of Khon Kaen
from Baan Donpunchaad to settle down
closed to Bungbon (Bung Kaennakorn)
in Nhonglek west in Baannontan area
called “Baan Muangkao”
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A costume of Pranakornsriborirak
(In)

Rattanakosin period, 19™ Century A.D.

Silk cloth woven with brocaded
designs

Given by abbot of wat Phonontan,
Khon Kaen.

This costume belonged to the
exgovernor of Khon Kaen province.

Pranakornsriborirak who assumed
his office during 1838 - 1844 AD.
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Prasat Style Pulpit

Local style 20™ century A.D.
Wood, lacquered and goldgilt.

From Wat Ban Hua Kua, Muang
district, Khon Kaen.

This castle shaped pulpit con-
sisted of broken top and damaged base
wit a multi - tiered roof, covered with
wooden tiles in the technique called
“PaenKled”, one window on each side,
decorated with giled carving of gold
and black lacquer design. The way to
make pulpit in the shape of room with
window in the wall like that consid-
ered to be of folk intelligence to keep
the monk away of the surrounding
nulsance have concentration in sermon
delivering and keeping the preaching
voice at high volume.
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The Buddhist Manuscript Cabinet

Local style oot century A.D.
Wood, gold niello, height 145 c.m.
width 46 c.m.

Registration No. 60/36.

From wat Sakhet, Khon Kaen.

This cabinet was square in shape
with the drawers cut in the base,
painted with gold and black lacquer
technique called “lai rod nam” in the
design of flame like kanok (a basic
vegetal motif) put in the adjoin square
frame above the picture of monkey and
demon that belonged to the scene from
Ramakienepic.







